








FRECKEFFECT

May 27 - June 21, 2008
Opening: May 26, 19.00
Sibiu, *.artlabs / CT3, Aleea Genistilor

Concept: Liviana Dan & Anca Mihulet
Artists: Sebastian Moldovan, Ursula Oberhauser, Angela Stauber, Silvia Wienefoet.

What if maps didn’t show main roads anymore? What if they showed only secret places or the traces of that places? Would they still be called
maps? When artists deal with secret spaces, their entire visual perspective is focused on a peculiar object, an object that would finally become the
trace of an intimate history.

In the video entitled 'Doors’, Sebastian Moldovan deals with the luxury of consciously or even randomly flipping stages around himself. He reveals
the nomadic structure of the contemporary artist that has to push aside memories, feelings and permanence.

Ursula Oberhauser fragmentizes the space of the former heating plant with copper stripes, following imaginary lines of perspective created between
the columns and the horizontal sides of the windows. The artist extracts transparent cubic structures, invisible to the untamed eye, the copper
stripes being the only marks of entering a different dimension.

The paintings of Angela Stauber demonstrate that nothing is separable from its surroundings / she sees, chooses and registers the susceptible
changes by discovering absolute spaces around the private space of her painting.

While interviewing some of the saxons that remained in Transylvania after the fall of communism, Silvia Wienefoet conceived a working-diary on
one of the exterior walls of *.artlabs. Starting from the idea of waiting, she transposed in writing the emotions and perceptions of the people she
got in contact with. Three succesive layers appear on the wall, each describing a different status of the artist, of the analitical space she has cre-
ated and of the neighbourhood as well.

After facing the dilemma of transparency imposed by the four artistic interventions, you start wondering if that space really exists...

Cum ar fi daca hartile nu ar mai indica rutele principale? Cum ar fi daca s-ar trasa doar locuri secrete sau urmele acelor locuri? S-ar mai numi in
continuare harti? Atunci cand artistii se preocupa de spatiile secrete, intreaga lor perspectiva vizuala se orienteaza spre un obiect anume, un obiect
care in final va deveni urma unei istorii intime.

in video-ul intitulat ,Usi’, Sebastian Moldovan se confrunta cu luxul de a modifica, constient sau la intamplare, etapele si stérile pe care el insusi le
genereaza. Imaginile dezvaluie structura nomadica a artistului contemporan, care trebuie sa lase in urma amintirile, sentimentele si permanenta.
Ursula Oberhauser fragmenteaza spatiul fostei centrale termice cu benzi de cupru, urmand linii de perspectiva imaginare, create de coloane si de
laturile orizontale ale geamurilor. Artista extrage structuri cubice permanente, invizibile pentru ochiul imblanzit, benzile de cupru fiind singurele
determinante ale patrunderii intr-o dimensiune diferita.

Picturile Angelei Stauber demonstreazé ca nimic nu poate fi separat de context / artista vede, selecteaza si inregistreaza schimbarile susceptibile
descoperind spatiile absolute din jurul spatiului privat al picturii ei.

in timp ce intervieva cativa etnici germani rdmasi in Transilvania dupa caderea comunismului, Silvia Wienefoet a conceput un .jurnal de lucru’ pe
unul dintre peretii exteriori de la *.artlabs. Pornind de la conceptul de asteptare, a transpus in scris emotiile si perceptiile persoanelor cu care a
intrat in contact. Pe perete, apar trei straturi succesive, fiecare descriind o stare diferita a artistei, a spatiului analitic pe care ea insasi |-a creat si
a cartierului.

Dupa ce se depaseste dilema transparentei impusa de cele patru interventii artistice, te poti intreba daca acel spatiu exista cu adevarat...
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Lecture

ANCA IONITA

Physical-emotional Map of the Capital City
O harta fiziologic-emotionala a orasului capitala

June 10, 2008 -- 18.00 hours
Bucuresti, Museum of Geology (Sos. Kiseleff nr. 2)

There is a byzantine Bucharest as there also is an 80's Bucharest and another one of the inter-war period, all of them living well together
over the past two decades.These three follow the line to the bedroom districts over which it's been added an under siege Bucharest,
caught under the construction fever. It's a town center and a hurried people's one, as it is a Bucharest of districts where the time goes by
so slowly in coffee shops and in the diversity of pizza shops hidden on the ground floor of the minimalist flats. There's a kitsch Bucharest
that you may encounter everywhere, from the crowded downtown to the peripheral districts and you can also discover a Bucharest on dis-
appearance, victim of the hideous transformations that encompassed it from the beginning of this century.

Anca lonita, journalist and chief-editor at TimeOut magazine presents an analysis of physical-emotional map of overlapped towns that
make up/ create the contemporary/ nowadays Bucharest.

Exista un Bucuresti bizantin, dupa cum exista un Bucuresti al anilor ‘80 si unul interbelic, ce convietuiesc in buna unitate de mai bine de
douazeci de ani. Toate trei se continua cu orasul comunist al cartierelor dormitor, peste care s-a adaugat un Bucuresti in stare de asediu,
cuprins de frebra constructiilor. Existd un Bucuresti al centrului si al oamenilor grabiti, dupa cum exista un Bucuresti al cartierelor, unde
timpul se scurge mai incet, in cafenele si pizzerii colorate, aflate la parterul blocurilor. Exista un Bucuresti kitsch, pe care il gasesti pre-
tutindeni, de la centrul aglomerat pana la cartierele marginase, dupa cum exista si un Bucuresti pe cale de disparitie, victima transformar-
ilor hidoase ce a cuprins orasul la inceputul secolului in care traim.

Anca lonita, jurnalist si redactor-sef al revistei TimeOut Bucuresti, prezintd o analiza a amprentei / hartii fiziologic-emotionale a oraselor
suprapuse ce alcatuiesc Bucurestiul contemporan.
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Special thanks (in alphabetical order):
Multumiri speciale (in ordine alfabetica):

Oana Ailenei
Dana Altman
Catalin Avramescu
Irina Abaza

Horia Barna
Mioara Bolozan
Mihaela Borceanu
Ana Buarque
Veronica Burlacu
Monica Brandusescu
Magda Cérneci
Alina Comanescu
Stefan Constantinescu
Eva Csog

Liviana Dan
Andra Danaila
Cristian Dragan
Octavian Evghenide
Nuno Faria
Krishan George
Sorin Ghergut
Andreea Grecu
Marina Grzinié¢
Jon Hendricks
Jan Homburg
Bogdan lacob
Dan lacob

Irina lonescu
Adina lonescu
Anca lonita

Sergiu Istrate
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Madalina lonescu
Anca luzic

Ingrid Klenner
Anders Lind
Catrin Lundqvist
H.E. Roland Lohkamp
Cosmin Marian
Virgil Mihaiu
Mihai Mihalcea
Anca Milu
Cristian Moanta
Didier Montagne
Femke Mulier
Razvan Murgeanu
Virpi Naséanen
Sina Najafi
Manuela Nevaci
Adrian Oianu
Lois Olmstead
Mihaela Pandele
Lorand Papp
Maria Pascu
Horia Roman Patapievici
loana Paun
Mihaela Paun
Rodica Palade
Valentin Panduru
Dan Perjovschi
Aneta Plesa
Johan Pohrib
Adrian Popescu

Adriana Popescu
Anna-Maria Post
Rasvan Radu
Henni Rahikainen
loana Roescu
Mara Ratiu

Noemi Revnic
Calin Ricman
Niculae Saramandu
Alex Sandulescu
Andrei Sarbu
Antoaneta Seghedi
Marketta Seppéala
Anca Severin

Dan Shafran
Amarjit Sitfu

Mirela Carabas
Constantin Stan
Robert Stasinski
Dumitru Serban
Vava Stefanescu
Louise Taylor
Christoph Tannert
Silvia Tinca

Mirela Valeanu
Cristiana Vlad
Bianca Vlaston
Thomas Weithéner
Giorgiana Zachia



THIS IS A SPECIAL ISSUE IN TWO VOLUMES DEDICATED TO
BUCHAREST BIENNALE | BUCHAREST INTERNATIONAL BIENNIAL FOR CONTEMPORARY ART
WWW.BUCHARESTBIENNALE.ORG





